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GEORGE WITHERS & CO. 


ate of Coventry Street), 
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A FINE COLLECTION OF ITALIAN INSTRUMENTS, 
Bows, Cases, Music Stands, &c. See Price Lists. 


531,ST. MARTIN’S LANE, LONDON 


BORD’S PIANOS, 


BS PIANOS have obtained the Highest Awards at all 

the great Exhibitions, and are pronounced by the best 
judges to be the perfection of touch and tone. The LAR- 
GEST ASSORTMENT in LONDON of SELECTED 
INSTRUMENTS for Sale or Hire, and on the Three Years 
System, at the Agency, CHAS. STILES & Co., 42. South- 
ampton Row, Holborn, W.C. Business hours, 9 a.m. to 8 
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Any book learned—In one reading 
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PROSPECTUS POST FREE with opinions of CHARLES 
MERCIER, M.B. (Lond.} F.R.C.S., &c., Dr. ANDREW WILSON, 
Mr. RICHARD A. PROCTOR and others 

Day & Evening Classes. Private Lessons, and BY POST 
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Our double manual organs are unequalled. 








BANJOS! BANJOS!! BANJOS!!! Mr. E 
BREWSTER, of 20, OXFORD STREET, begs to ‘thank the Public 
and Musical Profession for their kind patronage during the past six years 
and wishes to inform his large circle of Pupils and others having a notion 
of learning the American Banjo, that he has TAKEN the PREMISES 
at 576, OXFORD STREET (near the Marble Arch), as a Branch Establish- 
ment for the SALE and TUITION of this most popular instrument. A 
large staff of Professional and Pupil Tcachers assist Mr. Brewster in 
gy.ne lessons. Terms, &c., gratis on application. The “J. E. Brewster” 
anjos are universally acknowledged to be the leading instruments of the 
day. Each banjo is numbered and branded “J. E. Brewster,” none are 
8enuine without. All letters to be addressed 20, OXFORD STREET, W 
im Published. Price 1s. 6d. 
E. BREWSTER’S BANJO CHART, or NOTE READING MADE EASY 


Our Concert Organ is the largest single manual organ ever 
made, and contains Scribner’s Patent Qualifying tubes which 
make the tone the nearest to the pipe organ yet produced. 


| As we conduct our own business here, and always carry at least 
400 organs in stock, dealers can have their orders filled imme- 
diately, and will find our prices as low as any first class maker. 


| There isa great difference in the quality of American organs, 
and purchasers should see they are not deceived by low prices, as 
the is always the cheapest in the end. 


Catawgues in all Languages mailed Free. 


W. BELL & CO., 


London Branch, Neumeyer Hall, 
HART STREET, BLOOMSBURY, W.C. 
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TO MUSICAL COMPOSERS, AMATEURS, &c 


ANUSCRIPTS CRITICISED, REVISED and 

Correcrep for PuBLicaTion, by EXPERIENCED CRITICS 
and Tueorists. ‘Terms 7s. 6d. for Professional Opinion as 
to the probability of the success or failure of a composition, 
and pointing out all errors and defects which would hinder 
or prevent its success. Address, W. REEVES, 185, 
FLEET STREET, Lonpvon, E.C 


It is a well-known fact that a large number of the most 
successful Songs, Waltzes, Polkas, Gavottes and other Piano- 
forte Pieces published during the last few years, are the 
compositions of Amateurs totally unacquainted with the Theory 
of Music. One amateur in the course of a year obtained seven 
hundred guineas for four or five small works which happened 
to suit the popular taste. An amateur gentleman left a little 
Pianoforte Piece with a publisher a short time ago, it looked 
a perfect scrawl, and was totally devoid of rests, dots, &c. 
The composer knew what he meant, but his knowledge of 
music was insufficient to enable him to eypress his ideas on 
paper; the MSS. accidently fell into the hands of a musical 
adviser and critic, who at once perceived its merit, and 
exclaimed, ‘‘ This will do for me, I see what the composer 
means, just give me a bit of music paper.’ Upon this 
paper he re-wrote the first three or four bars, retaining 
the author's melody and harmonies, and this paper was 
sent to the author with the MS. He immediately perceived 
his deficiency and had the entire work transcribed, the 
transcript being exactly that which he intended to write if 
he had only known how. The composition was published, its 
sale is constantly increasing; for years it will be a source of 
income to the Composer without him giving the slightest trouble, 
and if he chooses to offer future MSS. to the publishers they 
will be only too glad to give good prices for them. This piece 
however would have been a dead failure except for the accident 
above recorded. , 


Every year numbers of compositions possessing all the 
elements of success are published, they fail in consequence of 
three or four defects, and the Composer's reputation is ruined, 
as no publisher will look at the MS. of an unsuccessful writer. 
A Composer cannot be too cautious at the outset of his career 
however good a musician he may be he should never trust 
entirely to his own judgment ; depend upon it if his work fails 
to satisfy a competent critic it will fail to satisfy thousands of 
other people, and if a competent critic likes it, it is not 
probable that he will be singular in his opinion. W. REEVEs. 


ESTABLISHED 1851 
IRKBECK BAN K.— 


Southampton a Chancery Lane. 

THREE per CENT. INTEREST allowed on 
DEPOSITS, repayable on de oak 

TWO per CENT. INTEREST allowed on CURRENT 
ACCOUNTS, calcnlated on the minimum monthly 
balances, when not drawn below {50. 

The Bank undertakes for its Customers, free of charge, 
the custody of Deeds, Writings, and other Securities and 
Valuables ; the collection of Bills of Exchange, Dividends, 
and Coupons ; and the purchase and sale of Stocks, 
Shares, and Annuities. Letters of Credit and Circular 
Notes issued, 

The BIRKBECK ALMANACK, with full particulars, 
can be obtained post tree on application to 

FRANCIS RAVENSCROFT, Manager. 
March 31st, 1884. 





CHOIR 
LIST. 


Printed in red. 


per 100 | 
Ss. 
No. 1. Morn. and Even. 1 
post free 1 
2. Morn. After. and 
Even. 1 6 
post free 1 8 
» 3» Morn.and Even. 1 8 


Printed in red and black. 


post free 1 10 
» 4 Morn.and Even. 1 4 


post free 1 
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ESTABLISHED 1850. 


S. W. BROWNE, 


Key Maker to the Organ Trade, 


» 5-(Large 4to),Matins 

Litany, Holy Com. 

1st Evensong, 2nd 

Evensong, (6d per 
dozen) 3 o 


W. REEVES, 
185, Fret Street, E.C, 


80, PratT STREET, CAMDEN Town, N.W. 





Just Ready. 


J. S. BACH’S CELEBRATEL 
GAVOTTE 


FROM THE VIOLIN SonaTA, No. 2, (N B. MINOR 
Said to be the finest Gavotte ever written. 
TRANSCRIBED FOR PIANOFORTE SOLO, BY 
RICHARD RICKARD, 
PRICE FOUR SHILLINGS. 
By Post for Half Price. 
WILLIAM REEVES, 
185, FLEET ST, LONDON, E.C. 





The Birkbeck Building Society’s 


Annual Receipts exceed five Millions. 


} OW TO PURCHASE A HOUSE FOR TWO 
GUINEAS PER MONTH, with immediate 
| Possession and no Rent to pay. Apply at the Office of the 
} BrrkBECK BuILp1NnG Society, 29, Southampton Buildings 
Chancery Lane. 
OW TO PURCHASE A PLOT OF LAND FOR 
? FIVE SHILLINGS PER MONTH, with 
immediate possession, either for Building or Gardening 
— —Apply at the Office of the BirksecK FrreHoLy 
AND SOCIETY, as above 
The BIRKBECK ALM ANAC, with full particulars. on 


appiication. 
FRANCIS RAVENSCROFT, Manaper 
Southampton Budding: Chemeny Lane. 


CURE FOR ALL. 


HOLLOWAYS OINTMENT 








Is an infalliable remedy for Bad Legs, Bad Breasts, Old Wounds, Sores and Ulcers: 
It is famous for Gout and Rheumatism. 
FOR DISORDERS OF THE CHEST IT HAS NO EQUAL. 


FOR SORE THROATS, BRONCHITIS, COUGHS, COLDS, 


Glandular Swelling, and all Skin Diseases it has no rval: and for ponent and stiff joints it acts like a charm. 





Manufactured only at THomas HoLitoway's Establishment. 


78, NEW OXFORD STREET, late 533, OXFORD STREET, LONDON. 


and sold by all Medicine Vendors througheut the world. 


N.B.—Advice Gratis, at the above addre, between the hours of 11 and 4, or by letter 


—— a ——* 















































The Orchestra. Musical 
Review.” December 12th, 1885. 


MUSICAL REVIEW. 


435 








MUSIC STUDY IN GERMANY 
By AMY FAY. 


In Tausic’s CONSERVATORY. 
(Continued from page 429.) 


Yesterday I took my fourth lesson of Kullak. 
He plays much more to me than Tausig did, and 
I am surprised to see how much I have got on in 
four weeks. Tausig didn’t deign to do more than 
play occasional passages, and we had only one 
piano in the room where he taught. But at 
Kullak’s there are two grand pianos side by side. 
He sits at one and I at the other, and as he 
knows everything by heart which he teaches, as I 
told you, he keeps playing with me or before me, 
so that I catch it a great deal better. Some- 
times he will repeat a passage over and over, and 
I after him, like a parrot, until I get it exactly 
right. He has this excessively finished and 
elegant fantasia style of playing, like Thalberg or 
De Meyer. He has great fame as a teacher, and 
is perhaps more celebrated in this respect than 
Tausig, but I was with Tausig too short a time 
to judge personally which teaches the best. 

This war is perfectly awful. The men are 
simply being slaughtered like cattle. New 
regiments are all the time being sent on. The 
Prussians have taken over two hundred thousand 
prisoners, to say nothing of the killed and 
wounded. But they lose fearful numbers them- 
selves also. It is expected in a few days that 
Metz will surrender. It is a tremendous strong- 
hold, and contains an army of fifty thousand 
men. But isn’t it extraordinary how disastrous 
the war has been to the French? They had an 
immense army of several hundred thousand men. 
And then they had all the advantages of position. 
The Prussians have had to fight their way 
through all these strong defences one after 
another. They will soon bombard Paris. As 
Herr S. says, this war is a disgrace to the 
Governments. He says that they ought to have 
united against it (America included), and to have 
said that on such an unjust pretext they would 
not permit it. I read the other day a most 
touching letter that was found on the dead body 
of a common soldier from his old peasant father. 
He said, ‘‘ What have we poor people done that 
the lieber Gott visits us with such fearful judg- 
ments? When I got thy letter, my dear son, 
Saying that thou art safe come out of the last 
battle with thy brother, I fell on my knees and 
thanked God for His goodness.” Then he goes 
on to describe the joy of his mother and sister 
and sweetheart, and how he read his letter to 
all the neighbours, ‘who rejoiced much at thy 
safety,” and his hope and confidence that his 
son would return alive to his old father. But 
in a few days his son fell in another battle, 
desperately wounded. He was carried to the 
house of a lady who did all she could for him, 
but he died, and she sent this letter to the paper. 
Do you get many of the anecdotes in the 
American papers? Such as that of the three 
hundred and two horses which, at the usual 
Signal after the battle that called the regiments 
together, came back riderless? I think that was 








very touching in the poor things.* Or have you 

heard of the Frenchman who, when informed 
that the Emperor was taken prisoner, coolly 
replied: ‘Mot aussi!” But these are already 
old stories, and you have doubtless heard them. 
I think one of the worst incidents of the war is 
that bomb that fell into a girls’ school at 
Strasburg. When one thinks of innocent young 
girls having their eyes torn out, and being killed 
and wounded, it seems too terrible. I always 
pity the poor horses so much. At the surrender 
of Sedan, the French forgot to detach them from 
the cannon, and to give them food and drink. 
Finally, frantic with thirst, they broke themselves 
loose and rushed wildly through the streets. It 
was said that anybody could have a horse for the 
trouble of catching him. 

I went last week to hear Joachim, who lives 
here, and is giving his annual series of quartette 
soirees. Oh! he is a wonderful genius, and the 
sublimest artist I have yet heard. 1 am amazed 
afresh every time I hear him. He draws the 
most extraordinary tone from his violin, and such 
a powerful one that it seems sometimes as if 
several were playing. Then his expression is so 
marvellous that he holds complete sway over his 
audience from the moment he begins till he 
ceases. He possesses magnetic power to the 
highest degree. 

On Saturday night I went to a superb concert 
given for the benefit of the wounded. The royal 
orchestra played, and as it was in the Sing- 
Akademie, where the acoustic is very remarkable, 
the orchestral performance seemed phenomenal. 
Generally this orchestra plays in the opera 
house, which is so much larger that the effect is 
not so great. The last thing they played was the 
‘Ritter der Walkiiren,” by Wagner. It was the 
first time it was given in Berlin, and it is a 
wonderful composition. It represents the ride of 
the Walkiire-maidens into Valhalla, and when 
you hear it it seems as if you could really see the 
spectral horses with their ghostly riders. It 
produces the most unearthly effect at the end, 
and one feels as if one had suddenly stepped into 
Pandemonium. I was perfectly enchanted with 
it, and everybody was excited. The “ bravos” 
resounded all over the house. Tausig played 
Chopin’s E minor concerto in his own glorious 
style. He did his very best, and when he got 
through not only the whole orchestra was 
applauding him, but even the conductor was 
rapping his desk with his baton like mad. I 
thought to myself it was a proud position where 
a man could excite enthusiasm in the hearts of 
these old and tried musicians. As a specimen of 
his virtuosity, what do you say to the little feat 
of playing the running passages at the end, two 
pages long, and which was written for both hands 
in unison, in octaves instead of single notes ?— 
Gigantic ! [Later Kullak gave this great 
concerto to my sister to study, and as she was 


* In Mr. Longfellow’s Poems of Places is a translation 
of Gerok’s poem on the subject :— 


‘Over three hundred were counted that day 
Riderless horses who joined in the tray, : 
Over three hundred saddles, O horrible sight |! 
Were emptied at once in that terrible fight.” 
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struggling with its difficulties he said: “ Ah yes, 
Fraulein, when I think of the time and labour I 
spent over that concerto in my youth, I could 

weep tears of blood !””}| —Ep. 

Yesterday evening I went to a party at the 
house of a relative of the M.’s. Madame de 
Stael was right in saying that etiquette is terribly 
severe in Germany. It is downright Jaw, and 
everybody is obliged to submit to it. What 
other people in the world, for example, would 
insist on your coming at eight and remaining 
until nearly four in the morning, when the party 
consists of a dozen or twenty people, almost all 
of them married and middle-aged, or elderly ? 
I nearly expire of fatigue and ennui, but they 
would all take it so ill if I didn’t go, that there 
is no escape. Last night I came home with 
such a dreadful nervous headache from sheer 
exhaustion, that [ could scarcely see. You know 
ina dancing party the excitement keeps one up, 
and one doesn’t feel the fatigue until afterward. 
But to sit three mortal hours before supper, and 
keep up a conversation with a lot of people much 
older than yourself in whom you have not the 
slightest interest, and in a foreign language, when 
you wouldn’t be brilliant in your own, and then 
another long three hours at the supper table, 
and then sfi/l an hour or so afterwards, to an 
American mind is terrible! I always groan in 
spirit when I think how comfortably I used to 
jump into the carriage at nine o’clock in 
Cambridge, go to the party, and come home at 
half-past eleven or twelve. These long parties 
are what the Germans call being ‘“‘ gemiithlig ” 
(sociable and friendly), The French would call 
them ‘‘assommant,” and they would be entirely 
in the right. 


OTHER PEOPLE’S OPINIONS. 


The Free Concerts at Leeds are now in full 
swing, and ‘‘ A Working Man” thus testifies his 
approval in one of the Leeds papers:—‘‘ On 
Saturday evening, myself and children had the 
pleasure of being present at the free concert in 
the Town Hall, under the patronage and presence 
ofthe Mayor and Mayoress and others. It was 
a special treat. The Mayor made a good speech. 
His Worship said that the expense of these 
concerts did not cost the ratepayers half a 
farthing apiece, and no better concerts could be 
given at Is. or 2s. admittance. These concerts are 
a boon and a great blessing to the working classes. 
I feel thankful to the Mayor and Corporation 
for them, not forgetting our worthy organist, 
Dr. Spark, nor the ladies and gentlemen who 
delighted us all with their vocal powers. If not 
out of place, may I suggest that more young 
men and women should attend these grand free 
concerts?” The Leeds Times also says :—‘‘ The 
free organ concert in the Leeds Town Hall, on 
Saturday evening, was attended by the Mayor 
and other members of the Corporation. Dr. 
Spark had provided special attractions, there 
being two vocalists, Mr. Gilbert Jackson and 
Miss Emily Marshall, each of whom was very 
favourably received, and responded to hearty 
recalls. Dr. Spark played some excellent selec- 





tions on |the great organ, and accompanied the 
vocalists with his usual judgment and effect. 
The audience was large and enthusiastic, but— 
why do not the males take off their hats? 
‘Hats off, please,’ is a necessary admonition in 
the hall, to judge by the number of men who 
wore their ‘tiles.’ This is bad form, especially 
in the presence of ladies. The Mayor made a 
few judicious remarks, extolling the concerts, and 
the efforts made by Dr. Spark to cultivate the 
musical taste of Leeds. His Worship received a 
vote of thanks for his attendance, and a similar 
compliment was paid to the borough organist. 
It is some twenty-five years ago since the Mayor 
was one of the original promoters of these free 
concerts for the people, and he expressed pleasure 
at the way in which they were appreciated. 
His Worship is an ardent lover of the ‘ divine 
art,’ and has given evidence of this in promoting 
the delightful free entertainments in the Leeds 
Town Hall for the delectation of his fellow 
townsmen.” 


VAUDEVILLE THEATRE. 


*‘ Loose Tiles” has now been supplanted on 
the programme of this theatre by a new transla- 
tion of ‘‘ Le Voyage de M. Perrichon,” entitled 
“‘ Loyal Lovers.” The well-known “ Peacock'’s 
Holiday,” in which W. J. Hill took SO prominent 
a part, is derived from the same original. 

At a matinée last week, ‘‘ Loyal Lovers” was 
voted by a critical audience to be so sparkling 
that it has been transferred to the evening bills, 
where it will doubtless long retain its place. 
The story is of course familiar. Two young men, 
played by Mr. Walter Everard and Mr. E. W. 
Gardiner, are both in love (and no wonder) with 
the same young lady, yclept, when off the boards, 
Miss Kate Rorke. They adopt opposite modes of 
ingratiating themselves with the father, a retired 
tailor (Mr. T. Thorne). One saves his life, and 
earns his antipathy by so doing; the other, 
wiser in his generation, manages to get his own 
life apparently saved by the vain tradesman, and 
is never weary of proclaiming the deed far and 
wide. When on the point of triumphing, how- 
ever, at the end of the fourth act, the device 1s 
discovered by the father, and the more honest, 
if less wily, suitor is rewarded as is fitting. | 

Mr. Thomas Thorne is excellent. So is Mr: 
Mackintosh as. the Commandant Bitterlin, 
polished and punctilious, who has the misfortune 
to be in love with his wife. Miss Kate Rorke 
starts with two dresses which are dramatically 
true, but which do not set her off to personal 
advantage. In the last act, however, she | 
all herself again. I should have preferred Mr. 
Gardiner as the worthier lover: he looks too 
handsome, and smiles too pleasantly, to be 4 
schemer. 


’ 


ERNEST BERGHOLT. 





“ Mors ET Vita” was performed at Mr. Kuhe’s concer 
at Brighton, on Thursday last by a band and ry 
250 performers. Mr. Kuhe is to be commende - 
enterprising spirit, but his personal popularity wo 











the room at any concert given by him in Brighton. 
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DR. LENNOX BROWNE AND MR. 
CHARLES LUNN. 


Mr. Charles Lunn, of Birmingham, has for a 
great many years been a most enthusiastic voice- 
teacher, and has written much and well on 
his own special subject. His work on “The 
Philosophy of Voice” is a standard book on 
voice-cultivation, and has gone through many 
editions. In the December number of Hibernia, 
Mr. Lunn brings a very grave charge against 
Dr. Lennox Browne, who, with Herr Emil 
Behnke, as our readers will remember, is the 
joint author of “‘ Voice, Speech, and Song,” and 
other works on allied topics. As Mr. Lunn many 
years ago—as far back as 1869—wrote a series 
of articles in these columns, we shall welcome 
any communication he or Dr. Browne may wish 
to send us on a matter of such importance. 

Mr. Lunn, in an article on ‘Science and 
Song” in Hibernia, says :— 


“It had appeared to me that the relics of the old 
school could be restored only by an appeal to science to 
corroborate them. Being in possession of my facts it was 
necessary for me but to read up science to do this. Now 
Professor Helmholtz’s protegée, Madame Seiler, had in a 
degree attempted this in 1868, but she had’committed two 
errors; firstly, not being trained by Garcia or any known 
authority, she had entirely misrepresented the dogmatic 
teaching of our school; secondly, having relied upon 
optics instead of abstract reason, she had confused 
laryngology with art training. As Madame Seiler and 
Professor Helmholtz are supporters of the Tomic Sol-fa 
method, Mr. Curwen naturally took her false interpreta- 
tion of the coup de glotte, but Madame Seiler evidently 
mistook the sound of the French word *“ coup” (koo) for 
the action to which it refers.” 


Referring to a lecture delivered by Herr 
Behnke in 1873, Mr. Lunn says :-— 


“Here, then, we get a clear question in natural 
physics—namely, ‘What is the physical difference 
between an effortless and enduring production and an 
effortful and a tiring one?’ The production of which I 
write is evidently different from that which he showed. 
About this time M. Behnke withdrew, and I, of course, in 
subsequent editions excised his name. My work went 
rapidly into third and fourth editions and aroused the 
jealousy of Mr. Lennox Browne. That his ‘ Medical 
Science in relation to the Voice as a Musical Instrument’ 
(1876) was inspired by my success is obvious by com- 
parison. I wrote to warn people against drawing 
conclusions from voice badly produced under looking- 
glass intrusion, and he copied— My object has been to 
draw attention to the fact (sic) that valuable as has been 
the laryngoscope in a physiological, as it is undoubtedly 
in a medical sense, it has been the means of making all 
theories of production of voice too dependent on the vocal 
cords’ (p. 13). This is perfectly clear and perfectly true. 
But he had clinched the matter previously as follows :— 
‘Il am well aware that I have left altogether untouched 
many points of great importance in voice production, as, for 
example, the influence of the ventricles of the larynx in 
controlling both the entrance and exit of air in the 
glottis’ (p. 12). This was taken unacknowledged from 
me, and, if true, I am the discoverer of the fact; if false 
I am the inventor of the fallacy. I condoned this offence 
and made friends with him. In his reprint (‘ Medical 
Hints,’ Nov., 1876) he repeated the above, adding, after 
‘glottis,’ the words ‘constituting what is known as the coup 
de glotte’ (p. 28), and he inserted this foot note, ‘ This and 
Many interesting points beyond the scope of this 
pamphlet are ably treated by Mr. Charles Lunn in bis 
work on the ‘Philosophy of the Voice. ..... - 
In my fourth edition of “ P. of V.” August, 1877, Mr. 

Towne inserted ‘I beg leave to express my complete 
‘concurrence with your remarks on the subject. . . . . 
To allow the windpipe to be lax during the emission of 








musical sound is as sensible as it would be to make an 
organ pipe of corrugated instead of smooth interior.’ 
This committed him to the principle of imprisonment and 
compression of air. Thus we see that Mr. Browne 
proclaimed the truth up to the end of 1877." 


Mr. Lunn’s charge against Dr. Browne is that 
since 1877 he has reversed his opinions on voice 
cultivation, and after quoting him, says:— 


‘“* It follows that either Mr. Browne was to be believed 
then and is not now, or he is to be believed now and was 
not then, or neither now nor then is he, or was he, to be 
believed. He is impaled on the horns of a trilemma 
whence their is no escape. . ... . . If I was 
intelligible to Mr. Browne in 1877 and am not now he has 
since had either softening of the brain or hardening of 
the heart. In his work ‘Voice, Song and Speech,’ Mr. 
Browne has confounded the fallacies of Madame Seiler 
and the traditional dogmas of Garcia, the difference 
between which I had clearly pointed out.” 


Mr. Lunn throws down his gauntlet and stateS 
his position as follows :— 


‘‘] shall here dismiss Messrs. Browne and Behnke, and 
briefly summarize :— 


1. The voices of male and female are identical in action 
though different in tone. 

2. The voice is true when the ventricles are inflated and 
the false cords approached; under this condition the 
organ cannot be seen and cannot be photographed. 

3. The voice is false when the ventricles are uninflated 

and the false cords too wide apart; this is the normal 

voice of the usual experimenter. ‘ 

This latter state is brought about by the use of certain 

consonants warping form. 

In true production, the parts ‘by mutual pressure, 

witness each to each;’ in false production the notes 

seem to ‘ give.’ 

6. That true production is the result of change of form and 
not necessarily of muscular growth is seen from the fact 
that many persons at once perceive the principle and 
change the voice.” 


> 


- 


Dr. Browne has probably good reasons to give 
for the alleged change in his opinions, but Mr. 
Lunn’s charges against him in Hibernia call 
surely for some reply. We give publicity to Mr. 
Lunn’s attack; if Dr. Browne cares to reply in 
our columns (which are of course more read by 
musicians than the magazine in which Mr. 
Lunn’s “ Science and Song” appears) we will put 
sufficient space at his service. 


ORGAN NEWS. 


Curist CHuRCH, NORTH FINCHLEY. — An 
organ recital was given by Mr. F. A. W. Docker, 
organist of St. Andrew’s, Wells Street, London, 
on Thursday evening last. Vocalists: Miss May 
Cartwright, Messrs. C. and J. C. Thompson, and 
Master W. Lawrence. ‘The following pieces 
were admirably played by Mr. Docker :— 


Overture in E minor, Morandi 
Melody... ose ots ase ove Salomé 
March ‘Ruins of Athens ” Beethoven 
Selections ... “ Mors et Vita "’ Gounod 
Andante in G (with variations) ana aaa Batiste 
Allegretto gale pm su .. Berthold Tours 
Offertoirein FF... oe — on oe Wéely 


Much credit is due to Mr. Charles Vere, the 
organist of the church, for his great and 
continued exertions in getting the organ free from 
debt, which desirable end will, we trust, soon be 
accomplished. 
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THE SIMPLEST and EASIEST METHOD 


of learning to Sinc at SicuT from the Starr, is 


by means of the LETTER-NOTE SYSTEM. 


Elementary Singing Master, a 


| 
‘ 
4 


Round for 4 voices. 


Gh = 
= 


Then sound a - round 











the mer - ry round, 





Let oon - cord here a - bound. 
Combining the advantages of all New Notations, 
with the acknowledged superiority of the Staff. 


EDUCATIONAL WORKS. 


For Evening Classes, Choral Societies, Schools &c. 

complete 
course of Elementary Instruction on the 
Method. Arranged in four part harmony. 
80 pp. Cloth 1s. 6d.; Paper, 1s. In this 
course the Letters are gradually withdrawn, 
training Pupils to dispense with their aid. 

Elementary Singing School; being the songs 
and exercises of the above work, published 
separately for the use of Pupils. In two 
parts of 16 pp., price 3d. each, stitched. 

Letter-Note Singing Method. By David 
Colville. A Course of Elementary Instruc- 
tion in Singing, embracing Modulation and 
Minor Mode; arranged in four-part harmony 
and short score, thus forming an accom- 
paniment for pianaforte or harmonium if 
required. 64 pp., cloth, Is. 6d.; paper, Is. 
In this course the notes are lettered 
throughout, rendering the work for the pupil 
easier in consequence 

Choral Guide; being the songs and exercises 
of the above work published separately in 
two parts of 16 pp. price 3d. each, stitched. 

The Choral Primer, a course of elementary 
training on the Letter-note method. This 
work contains copious illustrations of all the 
most usual intervals, rhythms, and changes 
of key; it gives, more concisely than the 
other Letter-note works, the rudiments of 
music, and the subject of tonality or ‘ mental 
effect”’ is more fully treated. 48 pp., bound 
in cover, price 6d., or in six penny numbers 
of 8 pp. each. 

The Intermediate Sight-Singer, a thorough 
and systematic work of intermediate instruc- 
tion in music, leading the student by easy 
stages to a thorough conversance with the 
art of sight-singing. The music is in four- 
part harmony and short score, forming an 
accompaniment if required, but is so 
arranged that it can be sung in two parts 
by omitting tenor and bass. This arrange- 
ment in itself is of great advantage, as it 
adapts the works for schools as well as 
Choral Societies and Evening Classes. In 
two parts of 16 pp., price 3d. each. 

CATALOGUES PosT FREE ON APPLICATION. 


J. ADLEY & Co., Letter-Note Publishers, 

26, CORNWALL ROAD, FINSBURY PARK, N. 

F. PITMAN, 20, PATERNOSTER ROW, E, 
W. REEVES, 185, FLEET STREET, E.C, 





ONDON CONSERVATOIRE OF MUSIC.— 
PORCHESTER SQUARE, HYDE PARK, W. 
BIRMINGHAM AND Mupianp Districts Branco— 
71 to 73, COLMORE ROW. 


The New Building and Resident Departments unsurpassed 
for Appointments, Cuisine, and Facilities for Advancement. 
Fees 18 Guineas per Term inclusive. Concerts, Choir and 
Orchestral Performances weekly. Scholarships for talent 
Application Form and Prospectus by addressed Envelope— 
SECRETARY. 

LANSDOWNE COTTELL, Director. 





M4?PAM GRIMALDI (Author of “THE ART or 


PIANO PLAYING anp TEACHING”) has opened an Academy for 
HIGH ART Pianoforte Teaching, at 8, Adelaide Road, N.W. 





PRICE FOURPENCE, POST FREE. 


N EVENING SERVICE, MAGNIFICAT and NUNC 


DIMITTIS (in the key of B flat) by WILLIAM H. SMART, Mus.Bac. 
(T.C.D.), Organist and Precentor of St. Clement Danes, London. 


LONDON: W. REEVES, 185, FLEET St., E.C. 





OHN BRINSMEAD AND SONS’ PIANO. 
Entirely New Construction throughout, including the Paten Sound 
Board Compensator, adapting it to any climate and counteracting the baneful 
effects of atmospheric intiuence. 


JOHN BRINSMEAD AND SONS, PIANOFORTE MANUFACTURERS 
18, 20, and 22, Wigmore Street, London, W. Illustrations, Descriptive 
Pamphlets, and Price Lists post free. 





TO PUBLISHERS AND OTHERS. 
PIECES, consisting of POLKAS, WALTZES, 


« BALLADS, etc., COPYRIGHT to be SOLD. SENT on 
APPLICATION. Appress, C. E. BROOKMAN, 5, CarREY PLACE, WATFORD 





O COMPOSERS.—LYRICS for SONGS written in 


in all styles. AppLty to LEWIS VANE, care of H. ELLLIOT LATH, 
GRANGE, GUERNSEY. 








O SELL MUSICAL INSTRUMENTS of every description, also 

Libraries of Music, Music Plates and Copyrights, Stocks-in-Trade, &c. 

Sale devoted exclusively to this class of property) every month, single 

instruments inserted. Consignments received at any time.—PUTTICK and 
SIMPSON, 47, Leicester Square, London, W.C.—(Established, 1794.) 





TANLEY LUCAS, WEBER, and CO., Music Pub- 


lishers. Foreign Music Importers, and Dealers in Musical Instru- 
ments. In direct communication with all the Principal Continental 
Publishers in Leipzig, Berlin, Hamburg, Paris, Vienna, and Milan. Rooms 
for Teaching or Practising. Pianofortes, American Organs, Harmoniums, 


and all kinds of New and Second-hand Musical Instruments on Sale or : 


Hire.—84, New Bond Street (three doors from Oxford Street, London, W.) 








GWBbe Orchestra 


AND 


MUSICAL REVIEW. 


Musical, Educational, Dramatic, & Literary. 
ONE PENNY-WEEKLY. 

SUBSCRIPTIONS. . 

12 months “ eco ooo 


6 months 
3 months eee 


Remittances to be sent to WILLIAM REEVES, 185, Flt 
Sireet, London. 
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BRINSMEAD’S SYMPHONY CONCERTS. 


The third concert attracted a large audience 
last Saturday evening, but there was so much 
room in the stalls that it was a pity so many 
holders of tickets, albeit ‘‘ unreserved,” were 
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relegated to crowd the back seats underneath 
the gallery, where there was a most uncomfort- 
able and most unnecessary crush. 

Some of the newspaper have dwelt on Mr. 
Lloyd’s two songs as if they were the only 
noticeable features of the concert, but admirably 
as Mr. Lloyd sang, the vocal parts of the per- 
formance were mere interludes. The selection 
from Mr. Cowen’s cantata did not evoke any 
great enthusiasm, and his dance music from 
“The Sleeping Beauty ” cannot be considered as 
anything very remarkable. In fact, we should 
pronounce it distinctly commonplace but for its 
splendid rendering by the ever-efficent orchestra. 

M. de Saint-Saéns bore off the honours of the 
evening. He was recalled again and again asa 
tribute to his really magnificent playing. We are 
inclined to think that his concerto in C minor 
showed true genius; at least, it fascinated a fairly 
critical audience. But it was easy to see that 
Joachim Raff's “Lenore” bore away the 
sympathies and its hearers like a flood. The 
gem of this remarkable symphony is the Farewell 
(Part II), which, though rather long, we would 
have listened to all night, with ever increasing 
rapture. Mr. Wilhelm Ganz conducted with 
consumate ability, and his orchestra was perfect. 

The concert was too long—a seemingly invari- 
able fault; but great credit is due to Messrs. 
Brinsmead for introducing to London musical 
society so much charming morality and genuine 
delight. 

Few of those present probably had had the 
opportunity, as we have, of hearing M. de Saint- 
Saéns music at Mr. Dannreuther’s exquisite 
chamber concerts. We hope the “ Lenore” 
symphony will be repeated. It is at once a 
poetical and musical revelation. 


[Our second article on “‘ Music and Materialism” stands 
over till next week.—Ed. | 


NEW PUBLICATIONS. 
(J. CURWEN & Sons.) 


Second Series. 


Studies in Worship Music. 
J. S. Curwen. 

Remembering the pleasure we derived from a 
perusal of the first volume of Mr. Curwen’s 
‘‘ Studies,” we looked, and not in vain, for some 


By 


profitable reading in the second series. Mr. 
Curwen is a writer who knows “how to put 
things,” and even when he criticises he does it 
in a friendly and pleasant style. The present 
volume, is however, mainly experience, and if 
we give our readers a few excerpts they will 
without doubt buy the book in order to read the 
whole, which they will assuredly do with profit. 
In an article called ‘‘Among the Moravians,” 
Mr. Curwen says :— 


“On Sunday morning the bell sounded for ten o’clock 
service, and the queer old building was well filled. Its 
shape is peculiar—an oblong running east and west, the 
pulpit in the middle of the southern side, the organ in a 
gallery opposite; the gallery heavily panelled, stretching 
round either end of the chapel. Along the south side are 
four great windows, which look upon the apple orchard 
and the green slopes beyond. The congregation, whether 


4 





in gallery or on floor, is grouped in sexes—men and 
boys on the preacher's left, women and girls on his 
right. The service is partly liturgical; at one place the 
minister sings a sentence, to which the congregation 
respond in song. The hymn-singing is Lutheran in style. 
Many of the Moravian hymns are translations from the 
German. The metres and the tunes have been retained, 
and the association of music and words has been kept 
intact. Not only this, but the singing isin unison. The 
tunes are well known, and everybody seems to sing. 
From the gallery, where the big lads sit, comes a hoarse 
and hearty melody which almost drowns the sisters’ 
voices. The chanting is equally general. There is no 
choir whatever; the organ, played by Mr. Sebastian 
Nelson, gives a massive support to the voices of the 
congregation.” 


Again, in the chapter on “ Presbyterian Church 
Music,” the author makes the following pithy 
observations :— 


“First, a word as to prose chanting. I say nothing 
about singing a hymn to a chant, which is a favourite 
practice in Scotland, because this is not chanting at all. 
Chanting is unmetrical, and herein lies the difficulty. 
Regular rhythmical pulsation, which helps a congregation 
to keep together in hymn-tune or anthem, is wanting in 
the reciting tone of the chant. Chanting therefore, must 
always be more difficult than singing, and if it is really 
desired that the congregation, and not the choir only, 
shall join in the exercise, only a few psalms or other 
Scripture passages and only a few chants must be used, 
so that the people may know the words and the pointing 
by heart. Good congregational chanting is seldom or 
never to be heard. Choirs chant, but not often the 
people themselves. Moreover, nearly all the choir- 
chanting we hear is a disgraceful helter-skelter. These 
undoubted facts are enough to make us pause in adopting 
the practice of prose chanting. It is a thing delightful 
in theory, but far from delightful in ordinary practice. 
Next, as to the question of choir and congregaton. 
The growth and the improvement of church choirs is the 
most striking feature of the last thirty years in the history 
of psalmody. Mr. W.H. Monk, the editor of ‘ Hymns 
Ancient and Modern,’ once made this remark to me in 
conversation: ‘The better the choir-singing in any 
church, the worse will be the congregational singing.’ I 
was at first disposed to dispute this assertion, but reflec- 
tion and observation have convinced me, very unwillingly, 
of its truth.” 


From the first page to the last there is not a 
“dry ’’ sentence in the book; all is life, vigour, 
and sound sense. We advise our readers to read 
this book as soon as possible. 


CONCERTS. 


LEEps.—Messrs. Edgar Haddock (violin), and 
Fred Dawson (piano), gave their ninth ‘‘ Musical 
Evening” on December 3rd. The programme 
was as follows :—Sonata in E flat, Op. 5, No. 2, 
for pianoforte and violin, Allegro, Larghetto 
poco sostenuto, Rondo—Allegretto, Hauptmann ; 
pianoforte solo, Impromptu in B flat, Op. 142, 
No. 3, Schubert; violin solos, Grave and Fugue 
(from Sonata in G minor), Tartini, Sarabande 
and Tambourin in D minor and major, Leclair ; 
pianoforte solo, Polonaise in E flat, Op. 22, 
Chopin; sonata in A minor, Op. 19, for piano- 
forte and violin, Allegro non troppo, Scherzo— 
Allegro assai, Adagio non troppo, Allegro, 
Rubinstein. 


LreEps.—Spohr’s ‘‘ Last Judgment” was sung 
in Leeds Parish Church, on Friday evening, 
December 4th. The principals were Miss 
Lupton, Master Bramham, and Messrs. Blagbro 
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and Morton. The choir, which included female 
voices, was considerably increased for the 
occasion. The beautiful and expressive choral 
numbers with which the work abounds, were 
most effectively rendered. Dr. Creser gave 
valuable assistance at the organ. 


KENTISH TowN MusicaL Socirety.—This 
society held a vocal and instrumental concert 
at the ‘‘ Royal Arms,” Gaisford Street, on 
Wednesday, Dec. 2nd. Mr. Woolhouse per- 
formed a ’cello solo, of which instrument he 
showed himself to be a thorough master, and being 


encored played a drinking song upon the same 


instrument with much feeling. The programme 
was well carried out. Mr. E. E. Halfpenny’s 
violin solo was a leading feature in the second 
part. On the whole it was a highly creditable 
performance, and the society is to be congratu- 
lated upon its proficiency. 


ToLMER’s INSTITUTF.—A concert was given 
at Tolmer’s Institute on Thursday, the 3rd inst., 
not the least attractive feature being the banjo 
duet by Messrs. Emerson and Fanshawe. 
Commendation is also due to flute solos by Mr. 
McEuen; and the musical sketches by Mr, 
Comyns were deservedly much applauded. 
Numerically and musically the success of the 
concert left nothing to be desired. The grand 
piano was kindly lent by Messrs. Brinsmead and 
Sons. 


THE WEEK’S DOINGS. 


A very interesting collection of autographs was 
sold yesterday at the Hotel Drouot, Paris. The 
lots included autographs of the following com- 
posers and artists:—Adam, Auber, Beethoven, 
Berlioz, Antoine Boesset, Boieldieu, Cherubini, 
Chopin, Donizetti, Flotow, Gounod, Grétry, 
Halévy, Joseph Haydn, Hérold, Hummel, Liszt, 
Litolff, Father Martini, Massenet, Méhul, 
Mendelssohn, Meyerbeer, Mozart and his family, 
Noverre, Paganini, Perti, Piccinni, Salvator Rosa, 
Rossini, Rouget de Lisle, Sacchini, Salieri, 
Spontini, Strauss, Ambroise Thomas, Verdi, 
Viotti, Wagner, Weber, and Zingarelli. 





Last Tuesday a concert was given in «the 
church of Sainte-Marie des Batignolles, Paris, on 
the occasion of the opening of the grand organ, 
which has been enlarged and rebuilt by Stoltz 
brothers. The players were M. Deslandres, 
organist of the church, and M. Dubois, organist 
of the Madeleine. 


A sixth pianoforte concerto by Beethoven has 
been discovered by Herr Max Friedlander, to 
whom we owe the exhumation of several of 
Schubert’s compositions. . Herr Friedlander, it 
is said, has had the good fortune to find, in a 
village in Germany, the complete autograph 
score of Beethoven’s sixth concerto for piano and 
orchestra, with the instrumentation completed 
with the exception of a few bars. Several 
authors have spoken of this sixth concerto, and 
Nottebohm said he had seen some of the leaves 





containing the sketch of the work, which hinted 
at the first movement of a concerto in D. But 
Friedlander has put his hand on the entire 
concerto. The work is dated 1805, the year of 
Fidelio. The manuscript has been handed over 
to Brahms, who will complete the score where 
necessary. When the “restoration” is com- 
pleted, the work will be published by Breitkopf 
and Haertel, of Leipzig. 





NEW MUSIC. 
(W, REEVEs). 


Magnificat and Nunc dimittis, in the key of B 
flat, for four voices, with organ or pianoforte 
accompaniment. By Wm. H. Smart, Mus.Bac., 
organist and precentor of St. Clement Danes, 
London. 

Considering the great number of church 
services which have been published during the 
last few years, the difficulty of finding a good 
practical service, a service within the powers of 
an ordinary parish church choir, is something 
marvellous. The simplicity of the easy service 
is, as a rule, its only merit, it being otherwise 
tame and devoid of interest ; its general charac- 
teristics gre extreme poverty of harmony and 
clumsiness of part-writing, the unfortunate alto 
or second treble requiring only a compass of 
three notes for the execution of his part 
Services of greater pretension are mostly too 
sensational, in fact, they seem written to surprise 
rather than to please the hearer; such services 
can have but an ephemeral existence; music 
written for the sole purpose of causing astonish- 
ment must cease to realise its object when it has 
lost the charm of novelty, the abrupt transitions 
and unexpected surprises having become familiar. 
People get tired of purely sensational music just 
as they get tired of an oft-repeated joke, and 
there are few things more irritating than listening 
to a good joke for the third or fourth time. 

The present service by the organist and 
precentor of St. Clement Danes, London, is in 
strong contrast with the services above alluded 
to: there is no clap-trap about it, nothing at all 
likely to make you “‘ jump out of your skin,” but 
instead we have an abundant variety of pure 
natural harmonies and a smooth flowing melody 
in each part; poverty and insipidity on the one 
hand, difficulty and exaggeration on the other, 
are equally avoided; the composer does not 
cram everything he knows into every page of 
his music in order to raise himself in the estima- 
tion of the ignorant, his sole object being to 
raise the ‘‘ Magnificat’ and ‘‘ Nunc dimittis” in 
the estimation of the wise. This is a service 
which will live it; ‘might be sung every evening 
for months and neither choir nor congregation 
would get tired of it; in its way it! resembles such 
tunes as Melcombe and the Old Hundredth, 
tunes which are always sweet and fresh. It only 
remains to be added that the vocal parts are all 
written within moderate compass, that the score 
is beautifully engraved and printed, consisting 
of fifteen imperial octavo pages, and that it is 
issued at the moderate price of fourpence. 


* 
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(GRIFFITH, FARRAN & Co.) 


A new series of Christmas Carols, specially 
intended for children in church, at home, and in 
school. Words by Mrs. Hernaman. Music by 
Alfred Redhead. 


This series of carols supplies a want. The old 
carols dear to our childhood have become old- 
fashioned ; the -words were racy but not too 
poetical, while the music partook of the twists, 
turns, and manifold ‘‘ ornamentations”” common 
to the music of a by-gone day. Here we have a 
new set, worthy to supplant the old ones. Dr. 
ta iner’s excellent volume of carols does for adult 
Ssingers just what this admirable set does for 
children—furnishes the old legends in modern 
garb, set to music which is modern and yet 
retains the old flavour and the genuine ring of 
Christmas. Mr. Redhead is so well-known that 
his name is a guarantee as to fitness of melody 
and soundness of harmony, and we can heartily 
recommend this ‘‘ New Series of Christmas 
Carols” to the thousands of families where the 
children are set singing to celebrate the great 
feast of Christ’s nativity. The titles of the 
Carols will give some idea of the variety of 
subjects treated :— 


1 Jesus in the Manger 

2 The Birthday of Birthdays 
3 The Welcome Home 

4 Carol to Jesus Sleeping 

5 The Lambs in the Field 

6 Carol for the Children of Jesus 
7 Christmas Song 

8 Round about the Christmas Tree 
y Old Father Christmas 

10 We'll gather round the fire 
11 Carol we high 

12 The Prince of Peace 

13 Carol for Christmas Eve 
14 The Babe of Bethlehem 

15 The King in the Stable 

16 The Infant Jesus 

17 The Holy Innocents 

18 Epiphany 

19 A Merry Christmas 
20 The Christmas Party 

21 Light and Love 
22 The Christmas Stocking 


Mrs. Hernaman’s words are simple and quaint, 


and Mr. Redhead’s music fits them “like a 
glove.” There is an accompariment which the 
children can play, and the melodies are all so 
easy that the children will get them by heart, and 
revel in them. We commend them without 
reserve, and hope they will have a large sale. 


(ASCHERBERG & CoO.) 


Love's Melody. 

Cross and Crown. Words by Clifton Bingham. 
Music by Suchet Champion. 

Songs full of melody, with effective and skil- 
fully written accompaniments. 


The Great Master. Song. Words by Arthur 
Chapman. Music by Odoardo Barri. 

This song will prove, if proof were needed, that 
the. composer notwithstanding his prolific works, 
has lost none of his skill or originality. It is a 
song of a sacred character consisting of recitative 
and melody. 








Guiding Light. Song. Words by G. Cliftom 


Bingham. Music by John Henry. 

A song of a descriptive character well con- 
ceived, and skillfully written. The words are 
indifferent. 


Out of the Mist. Words by G. Clifton 
Bingham. Music by Henry Logé. 

We can recommend this song to our readers as 
aoe of sterling merit. It is written in three 
ceys. 


MUSICAL JOTTINGS. 


M. GvILMANT gave two organ recitals at the Albert 
Palace last Wednesday week. Miss Mary Davies was the 
vocalist. 


THE next Royal Academy Students’ Orchestral Concert 
takes place at St. James’ Hall on the 18th inst. 


Dr. Horace Hiiv’s oratorio “Nehemiah” will be 
performed at the Norwich Festival next Thursday. The 
composer will conduct. 


“Jupas MaccaB&us” was performed by the Royal 
Albert Hall Choral Society last Wednesday, when the 
usual orchestra was augmented by the band of the 
Coldstrea.n Guards. 


Mr. S. G. Prarr gave a concert at Steinway Hall 
last week. Herr Ritter, of Wiirzburg, played a selection 
on the viola alta. 


WORDS FOR MUSIC. 
THE HAUNTED ROOM. 


A cypress waves its branches tall 
And shrouds the panes with gloom ; 
The wind wails through the lofty hall 
Into the haunted room. 
I pace with footsteps, void of fear, 
Its long untrodden floor ; 
And watch the shadows, weirdly drear, 
Flit by the open door ; 

And strive to fancy that I see 

The forms of those now dear to me. 


That room no terror has for me, 
It tells of times long past ; 
It bringeth back the memory 
Of joys too bright to last! 
Its very silence has a voice 
That thrills my inmost heart, 
And bids my weary soul rejoice ; 
Tho’ bitter tears will start. 
It tel!s me I again shall see 
The long-lov’d ones now dead to me. 


Ah! many, many years have flown 
Since this old room was home ; 
Yet, as I musing stand alone, 
Familiar faces come. 
Their gentle spirits haunt the spot, 
Tho’ hidden from my view ; 
They seem to say ** Forget us not, 
For we remember you!” 
And tell me I again shall see 
The long-lov’d ones now lost to me. 


Henry BERTRAM BEALES. 


[The above words are copyright. Musical composers 
desiring to use them may have full particulars concern- 
ing them by applying to the publisher, W. REEveEs, 185, 
Fleet Street.] 


My Doctor tells me I cannot recover ; I must die: Then 
take the Homeepathic Medicines, and you will live. For 
particulars write to Mr. W. Brookman, 5, Carey Place, 
Watford, Herts.—Apvr. 
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PATENTS CONNECTED WITH MUSIC. 


APPLICATION FOR PATENTS. 


Apparatus for turning over the leaves of music G. 
Brockelbauk, Anerley November 20th 1885 14,229 
Adapting footstools to pianoforte pedals A. Barr, 
Glasgow November 2ist, 1885 14,260 
Teaching the piano E. de Pass, London (Communi- 
cated from abroad) November 2tst, 1885 14,272 
Pianoforte soundboards H. W. Petherick, London 
November 24th, 1885 14,422 
An improved instrument of the piano class W. 
Marshall, London November 25th, 1885 14,465 
PROVISIONAL SPECIFICATIONS ACCEPTED. 
Improvements in concertinas J. Alsepti, and R. 
Ballinger, London July 5th, 1885 8,290 
Chin rest for violins, &c. A. Hanson, Halifax October 
28th, 1885. 12,942 
Wind chests for organs, &c B, Hawerkamp, London 
( Communicated from abroad) October 2gth, 1885 
13,021 
Apparatus for facilitating the fingering of pianos, &c 
T A Wright, and S Marsden, Leeds November 4th, 
1835 13,322 
Improvements in Cottage pianos A Eason, London 
November 4th, 1885 13,323 
CoMPLETE SPECIFICATIONS ACCEPTED. 
Improvements in pianos, guitars, and other stringed 
instruments W R Lake, London (Communicated from 
abroad) October 2oth, 1885 12,565 
Chin rests for violins, & WE, AF, andAE Hill, A 
Patterson, and H G Nash, London January 3oth, 1885. 
1,348 
Seaniceiniceenite in violins, &e J Glazebrook, Birmingham 
February 4th, 1885 1,524 
Applying pedals to pianos F H Browne, London 
February 1oth, 1885 1,820 
PATENTS SEALED 


Iuiprovements in pianoforte actions T Turnor, Bristol 
October 31st, 1884 14,397 

Attachments for the strings of pianos, &e H J Haddan, 
London (Communicated from abroad) August 12th, 1885 
9,006 


SERVICE LISTS. 
THIRD SUNDAY IN ADVENT. 


LONDON. 


Sr. Pavut’s CATHEDRAL.—Morn. Service, Benedicite 
(Martin). Benedictus (Barnby in E). Introit, ““O come, 
© come, Emmanuel.” Holy Communion (Barnby in E), 
Even. Service, Magnificat and Nunc Dimittis (Barnby 
in E). Anthem, ‘ Think, good Jesu” (Mozart). 

Sr. ALPHAGE, Lonpon WaLt.—Morn. Service, Bene- 
dicite (Stainer, Winn, and Walker). Benedictus (Aldrich 
in F). Introit “Jesus, Lord of life and glory” (E. J. 
Hopkins). Kyrie Eleison (Clarke-Whitfeld in F). Even. 
Service, Magnificat and Nunc Dimittis (Tours in B flat), 
Anthem, ‘* When shades of night ” (Hymn A. and M., 54). 

Arthur C. Tattersall, 
Organist and Director of the Choir. 

St. JAMEs’s PrivATE EpiscopaL CHAPEL, SoUTHWARK.— 
Morn. Service. Introit, ‘* Sleepers wake ” (Mendelssohn), 
Communion Service (Ouseley in C). Offertory, “* How 
beautiful are the feet” (Handel). Even. Service (Turle 
in D). Anthem, Prologue to “The Redemption” 
(Gounod), 

COUNTRY. 


LivERPOOL CATHEDRAL.—Afternoon Service, Magnificat 
and Nunc Dimittis (Garrett in D). Anthem, “ The Lord 
will comfort Zion ” (Hiles). 

Fred. H. Burstall, 
Organist and Master of the Choristers. 


Lreeps Parish Cuurcu.—Morn. Service (Barnby in E). 
Anthem, ‘Lord Jesus Christ” (Wesley). — Introit, 
**Sleepers wake” (Mendelssohn). Kyrie and Credo 
(Barnby in E). Even. Service, (Barnby in E fiat). 
Anthem, * Lord God of Heaven” (Spohr). 





LIcHFIELD CaTHEDRAL.—Morn. Service (Dykes in F), 
Anthem, “ Prepare ye the way of the Lord” (Wise), 
Even. Service (Dykes in F). Anthem, “In that day” 
(Sir G. T. Elvey). 


Truro CaTHEDRAL.—Morn. Service (Lloyd in E flat), 
Even. Service (Lloyd in E flat). Anthem, “ The Grace 
of God” (Barnby). 

G. R. Sinclair, Organist and Choirmaster. 
Aug. B. Donaldson, Precentor. 


EXETER CATHEDRAL.—Morn. Service, (Boyce in A), 
Anthem “I will give thanks” (Palestrina). Kyrie and 
Credo (Gilbert in E). Even. Service, (Elvey in A), 
Anthem, “ Who is this” (Sir H. S. Oakeley). 

CHESTER CATHEDRAL.— Morn. Service, Benedicite 
(Turle in D). Benedictus (Dykes in F). Anthem, “ Judge 
me, O God” (Mendelssohn). Communion Service (Bridge 
in G). Even. Service (Barnby in E). Anthem, “ Lift up 
thine eyes ” (Goss). 

LIvERPOOL.—WEst DeErsy Parish CHuRCH.—Even, 
Service (Whitfield in E). Anthem, “ Seek ye the Lord” 
(Roberts). 
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THE NEW 
QUEENS MODEL 
PIAN 2 


As SUPPLIED TO 
H.M. THE QUEEN. 


Gilded Metallic 
Frames, 


SHAPED SEATS. 


’ 


1 lls. 6d, 
PRICE $3 Yas, 6a. * 
According to style of 
Upholstery. 


BEARE & SON. 
34, RATHBONE P ace, W. 


$5 ———— 





NEW SYSTEM OF COPYING MUSIC 
BY ELECTRIC PROCESS. 


Far Cheaper than Printing. 
WELL ADAPTED TO SHORT NUMBERS. 








SPECIMENS AND PRICES WILL BE SENT GRATIS 


ON APPLICATION TO 


CHARLES GOODWIN! 
33, NICHOLAS STREET, BRISTOL. 


——$—$—$——— 





Price TWOPENCE (by post 24). 


THE FIDDLER. 


Contents for November 15. 


THE CLOSE SHAKE. 
PAGANINI'S PERPETUAL MOTION. 
FINE VIOLINS. 


Subscription 2/6 per annum. 
LONDON: W. REEVES, 185, FLEET STREET, E.C. 
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RACTICE—PIANO, VIOLIN or VOCAL.—Spacious 
: > : . s >» mav be engaged 
Room in Fleet Street, with an excellent Pianoforte, may be engage 
by the Sour for PRACTICE or LESSONS. Office of The Musical Review, 
185, Fleet Street, London. 


ESSONS in SINGING, PIANOFORTE or VIOLIN 
PLAYING, by a Staff of Competent Teachers Terms ‘ moderate 
Office of The Musical Review, 185, Fleet Street, E.C. 


ANUSCRIPT MUSIC PAPER, 12 staves, roy. 8vo 
(10 by 7} in.) ruled plain, 5 quires (120 sheets) ; the 
Lot 2s 6d 
W. REEVES, 185, FLEET STREET, Lonpon, E.C. 


O COMPOSERS. WORDS for MUSIC SUPPLIED 
State requirements ; for Terms apply to HENRY BERTRAM, Care 
ot W. REEVES, 185, Fleet Street, E.C. 


BETTER MARRY FOR LOVE. 


Worps AND Music BY 
ARTHUR SAVILLE LONG. 
(Easy and Bright.) 


Key D Compass C sharp to E. (an 8vo and two notes) Price 3e, 


By Post for Half Price. 


REATISE ON HARMONY, Being a Third Edition of 
> “The Harmony of Sounds.” By Henry Hiles, Mus. Doc., 
Oxon. 8vo, cloth, red e'ges. Published at 8s. 6d.. Reduced 
prices, 3s. 6d. W. REEVES, 185, Fleet Street, London, E,C. 


tae MUSIC. Thirty-Six Brilliant Postludes chiefly 

for Full Organ, Di, W. Volckmar.Op. 12, 3 books, folio, price 
4s. each. Special Subscripnen Terms for the 3 Books, 3s. 6d., by 
post 33. 9d 

“Whether or not the above compositions fulfil all that the 
word ‘ Brilliant’ generally conveys, we will not at present 
discuss. The three books each contain twelve short move- 
ments chiefly for the full organ. They are well written and 
melodious, and almost all require a careful and clear style of 
fingering. The only fault that may be found with them is 
their brevity, few of them covering more than one of the 
quarto pages. Those, however, who may be on the look out 
for short concluding voluntaries, will find them, we feel sure, 
both pleasing and satisfactory.”’—Musical Times. 


W. REEVES, 185, FLEET STREET, LONDON, E.C. 


(20m LISTS— Postage 2d. per 100 extra. 
1. MORNING AND EVENING—Printed in red, Is. 4d. 
er 100, 

2. MORNING, AFTERNOON AND EVENING—ditto 
Is. 6d. per 100. : 4 

3. MORNING AND EVENING—Printed in red and 
black, Is. 8d. per 100, 

4. MORNING AND EVENING—trs. 4d. per 100, 

5. MATINS, LITANY, HOLY COMMUNION, 
EVENSONG, 2nd ditto, large 4to, 3s. per 
(postage 4d.), or 6d. per doz. 

WM. REEVES, 185, FLEET STREET, LONDON. 


Ist. 
100 


THE WEDDING GOWN. 


Worps sy F. E. WEATHERLY. 
Music by ERNEST BERGHOLT. 
No. 1, in B flat, Compass B. flat to D . Price 4+. 
» 2, in C, Compass C to E » «48. 


» 3, in D, Compass D to F sharp pe » 4% 


By Post for Half Price. 








Now Ready. REEVES’ 
PROFESSOR’S 
POCKET 
For 1886. BOOK. 


Providing an ordinary Diary and an Hourly arrangement 
for the pumctual keeping of Engagements. 





With Almanac and other useful information. 
Roan Tuck French Morocco Rusuia 
with Pencil, Pencil and Band Wallet 

2/6 / 7/ ° 


W. REEVES, 185, FLeet Street, Lonpon, E.C,. 


Handsome Volume, price 35. 


CHURCH MUSIC 
IN THE METROPOLIS. 


Its Past and Present Condition with 
Notes, Critical and Explanatory. 


BY 


CHARLES BOX. 
PRICE 3s. 
W. REEVES, 185, Fleet Street, London, E.C. 


Price 1s 4d per 100, (postage 2d extra) 


PRACTICE REGISTER, for Musical 
Professors to fill up for pupils under 
the heads Technical Studies, Pieces, 
Paper work with ‘“ Time given” and 
“Marks” to each. 

Specimen on receipt of 1d. stamp. 
W. REEvEs, 185, Fleet Street, London, E.C. 
Price 2d. each. Post Free, 2hd. 

Parish Church Music. 

A COLLECTION OF ORIGINAL, PRACTICAL, MODERN COM- 
POSITIONS—TUNES, CANTICLES, CHANTS, éc., for 
Use in “ Choirs and Places where they Sing: ”— 

No. 1—TEN TUNES to the Hymn “ABIDE WITH ME,” 

including the Three “ Orchestra” Prize ‘Tunes, 

No. 2.-FERIAL CONFESSION:—“STORY OF THE. 

CROSS "—CHOIR PRAYERS, with ANTIPHON. 

No.3.—FIVE TUNES to the Hymn “ROCK OF AGES., 

including the Three “ Orchestra” Prize Tunes. 

No, 4—SIX QUADRUPLE CHANTS for the Te Deum, 

including the Three “ Orchestra” Prize Chants, 

No.5.—TEN TUNES to the Hymn “SUN OF MY SOUL,’ 

including the Three “‘ Orchestra” Prize Tunes, 

No.6.—TEN TUNES to * Ji KUSALEM the GOLDEN” 

including the Three “Orchestra” Prize Tunes. 
No. 7.—SIX TUNES to “NEARER MY GOD TO 
\THEE,” including the Three “ Orchestra” 
Prize Tunes. 

No. 8.—-ELEVEN TUNES to “HARK! HARK! MY 
SOUL,” including the Three “ Orchestra” 
Prize Tunes. 

No. 9.—SIX TUNES to “LEAD KINDLY LIGHT,” 

including the Three “ Orchestra” Prize Tunes. 

No. 10.—FOUR TUNES to the Hymn “ JESU, LOVER 

OF MY SOUL,” including the Three “ Orchestra” 
Prize Tunes. 

-11—FIVE TUNES to the Hymn “LO! HE 
COMES WITH CLOUDS ‘DESCENDING,” 
including the Three “ Orchestra ” Prize Tunes. 

- 12.—FIVE TUNES to the Hymn “I HEARD THE 
VOICE OF JESUS SAY,” including the Three 
“Orchestra ” Prize Tunes. 

No. 13.—SIX TUNES to the Hymn “FOR THEE, O 

DEAR, DEAR COUNTRY,” including the Three 
** Orchestra ’’ Prize Tunes. 
W. REEveEs, 185, Fleet Street, London, E.C, 


UTHORS’ WORKS ENGRAVED. PRINTED, AND» 
PUBLISHED with neatness and despatch, and at most 
easonable charges, 


W. REEVES, 185, Fleet Street, London. 
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ILLUSTRATE” 
DESCRIPT}\; 





PRICEL 


PAMPHLET}, 


CATALOGUE 
POST POST 
FREE 
FRE} 


Entirely new construction throughout including the Patent Tuning Adjustment which supersedes the wooden wrest plank, and its clum 
and the consequent grave defect of quickly getting out of tune ; ease, perfection and durabity being thus attained. SY old 


JOHN BRINSMEAD & SONS, 


18, 20 & 22, WIGMORE STREET, LONDON, W.C. 
Fracory:-THE BRINSMEAD PIANOFORTE WORKS, GRAFTON ROAD, KENTISH TOWN, NW, 





He wLett & SON 


seventeen aon | HOWLETT & SON’S t 150 


Name Tablets 50 years 
PAT TERNS, 


ago, and still stand un- 
rivalled in their produc- ORIGINAL To select from. 


tion, as evinced by their 
retaining the patronage F A | 0 [ ) AM 7 AB [ ETS 
Every class of 


of all the principal manu- 


facturers throughout the FOR PIANOS, &C., Printing 
World, notwithstanding for the Music 


mitations ofzred ualer | 10, Frith S treet, London, W. | Trades, 


he guise of cheapness. 
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CHEAP AND EXPEDITIOUS. 
Messrs. SPOTTISWOODE & Co. having acquired the Valuable 


PATENTS and PLANTS of the above, have made considerable Improvements and Additions, rende 
this Method of Music Printing of great value to Music Publishers, Composers, 
Organists and Amateurs. : 


They are now prepared to give stimates for every Description of Musical Compositions, Orate 
Cantatas, Operas, Band Parts, Piano Solos, Songs, Anthems, Choruses, Church Services, &c,, &. 
ODOR I A LLP PP A A POA NA AD ADP A 0 A APPL 
Specimens on Application. 


SPOTTISWOODE & Co., 21, New Street Square, London, EC 
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So Illustrated Books 


GW, FRANRGIS @ GO. a 


LITHOGRAPHED 08 


W. Francis & Oo.’s 
Piano Tablets have by 
their superior quality 
and excellence of design, 
earned for them such a 


wide reputation that they " rt . ; ENGRAVED ax 
now supply nearly all the Lithographers und Printers to the Pianoforte and PRINTED. — 


Dealers in the United 
Kingdom, besides mo-t of 
the principal colonial and 
continental Firms, 


IuLUMINATED SHO 
GaRDS, 


Wusic Trades. 
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|. & STERLING GOLD NAME TABI ETS ae 
Sixty entirely New For Pianos, Harmoniums, Organs, &c. BUSINESS CARDS, 
a ary ene BILL HEADS, 
mefane st 84, SOUTH N ROW, LONDON £288 oe 
application. oa + \ w.c AND Pinte. 
Li 7DER. 
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